The day I stopped, I won
Songwriters Blueprint

1. What is vour vision (relateable premise) for the song? What is the essence/ thesis/
central point of the song? Include the key emotion evoked — a cut deeper than the
physical. What makes it unique. What’s the juicy part that everybody can relate to?

Relatable Premise:

The moment we stop relentlessly chasing success, validation, and perfection, we
discover true peace. Life isn’t a race—it’s about recognizing the worth of what we
already have.

Emotion:
Relief, vulnerability, clarity, emotional release, and hard-earned peace.
Central Point/Core Idea (What’s song about?):

We run so hard through life chasing dreams, success, and status—but often at the cost
of our health, our relationships, and ourselves. It often takes a moment of loss or
tragedy to jolt us into realizing we’ve been sprinting past everything that truly matters.
The song is a reflection and a warning—a generational message to slow down and
appreciate life before it’s too late.

Unique because of:

e It’s alife lesson told with raw honesty and personal pain—wrapped in upbeat,
throwback rock energy.

e The narrative shift from “I” to “we” shows growth and healing with someone
else.

e “Winning” is redefined—not by traditional success, but by peace and presence.

Singer style/mood/attitude:

A mix of nostalgic rock swagger (Jerry Lee Lewis) meets hard-earned wisdom.
Confessional, honest, a bit road-worn—but still hopeful.

2. Who is talking? Who are they talking to and why?

Who is talking:



A former workaholic, speed-of-light dream chaser, likely male, older and wiser now.
He’s been through burnout, loss, and emotional wreckage.

Character avatar:
Someone who once glamorized hustle culture but is now humbled by life.
Why are they talking to them?

To pass on a lesson. To shake someone out of the same cycle he barely escaped from.
It’s a warning wrapped in a confession.

What pronoun?

I

Talking to:

A younger version of himself/ a younger person currently stuck in the same rat race.
Character avatar:

Y oung professionals, ambitious dreamers, people obsessed with hustle culture.

What pronoun?

You

3. What is the musical / lyric hook that encapsulates the relatable premise? Write lyric

and sing the melody. The only part of the song you want to write out of pure inspiration
1s this step. Step 2 is the creation part.

Hook:
The day I stopped, [ won

4a. Where will the hook be in the chorus? Beginning? Middle? End?

Final two lines of each chorus — it /ands the emotional moment and wraps the story in
a bow.



4b. What will comprise the remainder of the chorus?

The moment of release:

“I quit the chase / Left the race”

« “Found peace / Sweet release”

o It’s not about giving up—it’s about choosing joy and sanity over chaos.
It transitions from personal to universal in the final chorus (“we”

5. What will I say in the 1st verse that will set up my chorus? (Only one main thought
per section) What and Why and When And How and Where and Who — Story in verses.
What can the character see, hear, touch, taste and smell? What is the central character
wearing? Who else 1s in the song? What are other characters doing, wearing, saying,
etc.?

Main Idea:

Set up the internal storm. This person was a runaway train—constantly moving but
never arriving. That pace came at a cost.

Details (imagery/senses):

o “Runnin' down the highway” — evokes speed, rebellion, heat, noise.
o ‘“Pedal to the metal” — urgency, no brakes.

o The growing disconnect between speed and fulfillment.

o No awareness of where he’s been—he's numb from burnout.

Sensory/metaphor:
o Chasing shadows
o Wastin’ my soul
o Burnin’ up the road

« Moving fast but losing ground — killer metaphor for burnout

6. What will I say in the pre-chorus (if there is one) that will set up my chorus?

Main Idea:

The inciting moment—tragedy hits. The loss of someone close (possibly a father
figure) forces everything to stop. It’s the breaking point.

Sensory/metaphor:



o The phone call

o Emotional paralysis

o “Life had broken my heart” — shows that not everything can be fixed with work
or effort.

7. What will I say in the 2nd verse that will further the story and set up and keep moving
along my chorus? (Only one main thought per section)

Main Idea:

The perspective shifts. Now he’s warning someone else: You're making the same
mistake.

A universal truth wrapped in a personal plea.
Details:
o The “you” is dancing with the devil, spending everything—energy, money,
life—for a hollow reward.
o There’s a hole that can’t be filled—no matter how much you chase.

e The truth will come when someone close to them 1s lost.

8. If the bridge has lyrics, what will be said there? Must fit into relatable premise but
offer a different twist/perspective but still make sense.

Three things a bridge can do (The most emotional lyrics tend to come in the bridge
where the story is being resolved, or where you’re adding an extra twist in the tale to
heighten the emotion):

1) Change time
2 Change perspective
3) Go universal/philosophical

Twist/Perspective Change:
o Time jump: “Now we’re sittin’ here...”
o The story evolves from “I” to “we.” He found someone—another survivor—and
they’re done running.

« From chaos to contentment. From solo pain to shared peace.

Sensory/metaphor:



o “Playin’ this ol’ piano” — peaceful domesticity, music as therapy

o “No more damn runnin', just sleepin' til noon” — surrender to rest

o “Howlin’ at the moon” — from chasing shadows to embracing light-hearted
wildness

9. If there 1s a 3rd verse or ending, what will be said there? Is it really needed?

Main Idea:
Full-circle moment. He reaffirms the lesson and walks off into peace.
Details:
“Yeah I stopped runnin’, I stopped the fight”
« He’s finally living—mnot just existing

o It’s calm, resolved. The race is truly over.

10. Final Checklist:

TELL THE WHOLE STORY'! Have you told All the right details and no distracting
ones? will the listener want to hear it again? Is it easy to sing? Does it invite the listener
in because it 1s about the listener or a situation the listener personally identifies with?

FULFILL EXPECTATIONS When you set the stage in your song, you will create
expectations for the listener that something in particular is going to happen. If you do
not fulfill those expectations, you will have disappointed your listener. You can use
those expectations to good effect to surprise the listener with a twist in the narrative of
the song; but, somehow, some way, you will need to provide the listener with some
sort of resolution.

DID I SAY WHAT I MEANT TO SAY?
DOES THE SONG FEEL COMPLETE?

o Is the story fully told? — Yes, clear arc: hustle — tragedy — transformation —
reflection — universal truth.

o Any distracting subplots? — Nope, direct and emotionally linear.

o Does it invite the listener in? — Absolutely—this song is written for the listener.

o Will they want to hear it again? — Yep. Emotionally satisfying, highly relatable.

o Is the hook memorable? — Very. It’s the whole point.

o Does the emotional moment land? — The bridge + final chorus are spot on.



